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teen produced at the Store-street Concert Room. How 
so crude a composition as Ruth could have been performed, 
applauded, and favourably commented upon — even as far 
off as Melbourne, where it first saw the light — is to us a 
marvel. As an oratorio, it is impossible gravely to criti- 
cise it ; but as a mere collection of detached vocal pieces, 
it is so utterly devoid of anything like interest, that even 
the few snatches of melody occasionally gleaming through 
the obscurity, have only the effect of making the " dark- 
ness visible." The choruses appear the work of a student 
groping his way in part- writing; and, with the mere 
pianoforte or organ accompaniment, are, in some portions, 
perfectly unendurable. The opinions of the press, which 
accompanied the copy of the work sent to us, will no 
doubt be accepted by Mr. Tolhurst as the real truth — 
especially as one pronounces the Oratorio " of the very 
highest excellence," and declares that it " betokens no 
ordinary genius in the composer " — but we would counsel 
Mr. Tolhurst to remember that the well-intentioned igno- 
rance of friends is quite as likely to lure to destruction as 
the malicious cunning of enemies. 



Lam born Cock, Addison and Co. 

The Seasons. Four Mazurkas for the Pianoforte. Com- 
posed by William Spark. No. 1, Spring; No. 2, 
Summer ; No. 3, Autumn ; No. 4, Winter. ' 
These mazurkas are well written ; and although not 
very melodious, have a freedom of style, and an elegance 
of thought which should make them attractive as teach- 
ing pieces. The resemblance between No. 2, Summer, 
and No. 1 of the first set of Chopin's mazurkas, in r? sharp 
minor, is however too obvious to be passed over. True. 
Summer is in a major key ; but apart from this, a hearer 
would find it difficult to separate Spark from Chopin. No. 
S, Autumn, we think the best of the set. 

Consolation. Melodie Etude, pour le Piano. Par 
Edwaed Bache. 
Mk. Bache's piece is based on an expressive melody in 
B major, which is tenderly treated throughout, as the 
subject demands, and as Dussek has already set the 
example. Both for practice and performance, this trifle 
will be found useful ; but why is the title-page in a foreign 
language; and why is it a "Melodie Etude?" Surely 
this is not the way to stamp nationality upon our musical 
compositions. 

R. Cocks and Co. 
Home they brought her Warrior dead. Transcribed for | 
the Pianoforte by M. Kuhe. 
Miss Lindsay's song has been made into a pianoforte 
piece with all the skill and effect usually thrown into his 
work by Herr Kuhe. The multiplication of " transcrip- 
tions " and •' arrangements " might be looked upon as a 
more unhealthy sign of the progress of art in England, 
were we not assured that a taste for good music is rapidly 
growing up amongst a constantly increasing class of 
amateurs who will not bow to the fashion of the hour. 
Whilst the demand exists for what is termed " Drawing- 
room music," we are willing that it should be supplied by 
arrangers as good as Herr Kuhe. 

lms Taranlelk. Pour Piano. Par Brinley Richards. 
Another work with a French title by an English com- 
poser. A good Tarantella, however ; the theme of which 
is in C minor, although the piece ends in the relative 
major. There is briskness and vivacity in this composi- 
tion, which should recommend it to pianists with agile 
fingers, and a true feeling for the exhilarating dance of 
which many composers have given us such excellent speci- 
mens. Mr. Richards has written passages (as he always 
does) which the hand can accomplish in an easy position ; 
and this is a great merit with composers who write 
" teaching " pieces. 



My Mother's Name. Ballad. Written by Wellington 
Guernsey. Composed by W. T. Wrighton. 
A genuine " Wrighton" ballad, accompanied with the 
simplest chords, and modulating, as usual, into the domi- 
nant and relative minor. We select this as the type of a 
class which owes its existence and support to the half 
taught vocalists, who, finding an effect produced by such 
simple means, are thus tempted to remain in blissful igno- 
rance of the world of art beyond them. The song is care- 
fully accompanied ; and will not offend, if it do not please, 
musical cars. 



Cramer and Co. 
Boat Song. For Piano. Wm. Chas. Levey. 
An unpretending trifle, the subject of which, on a pedal 
bass, well suggests the monotony of the boatman's mea- 
sured stroke through the dark waters at midnight. The 
second theme, in F sharp minor, with a semiquaver ac- 
companiment, has a pensive, melancholy character in 
keeping with the design of the composition. A verse 
from Longfellow's " Evangeline " precedes the piece. 



TO CORRESPONDENTS. 

*** Notices of concerts and other information supplied by our 
friends in the country, must be forwarded as early as 
possible after the occurrence ; otherwise they cannot be 
inserted. Our correspondents must specifically denote 
the date of each concert, for without such date no notice 
can be taken of the performance. 

We bey to remind our correspondents that all notices of coun- 
try concerts, whether written or extracted from news- 
papers, must be accompanied by the name and address of 
the person who sends them. 

Our correspondents will greatly oblige by writing all names 
as clearly as possible, as we cannot be responsible for any 
mistakes which may occur. 

We cannot undertake to return offered contributions ; the 
authors, therefore, will do well to retain copies. 

Notice is sent to all Subscribers whose payment [in advance) 
is exhausted. The paper will be discontinued where the 
Subscription is not renewed. We again remind those 
who are disappointed in obtaining back numbers that, 
although the music pages are always stereotyped, only 
a sufficient quantity of the rest of the paper is printed 
to supply the current sale. 

Deputy. — We should recommend our correspondent to invite 
some of the principal inhabitants of the town to come 
forward in the cause, and to select those most competent 
to fulfil the duties required. , 

Musicus. — We cannot reply to questions which have no re- 
ference to music. 

D. L. Inglis. — The account of the concerts recently given is 
no doubt perfectly correct ; but as our correspondent 
has neglected to tell us in what part of the world they 
took place, it is impossible to give insertion to the 
report. 

S.H. — We should recommend Albrechlsberger's "Thorough 
Bass, Harmony, and Composition," or Dr. Marx's 
" General Musical Instruction," both published by 
Messrs. Novello, Eweb, and Co. 

Clifford W. Le Poer. — '■ Loretto's Litany " can be obtained 
at our Publisher's. We cannot enter into the matter con- 
tained in the second portion of our correspondent's 
letter. 

W. H. Tomkins. — We cannot give any opinion upon the 
merits or demerits of MS. compositions. 

Selah. — On a proper application to our Publisher, we have 
no doubt that the song could be procured through a Ger- 
man house. 

Swell Organ. — Hiles' Short Voluntaries, or Novella's 
" Short Melodies for the Soft Stops," both published by 
Messrs. Novello, Ewer and Co. 



